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INTRODUCTION
On behalf of the Art and Art History department, we 
are delighted to report the exciting news of another 
fulfilling year in Wriston. At commencement in June, we 
graduated eight studio art majors and five art history 
majors. Fifteen additional students graduated with 
minors in studio art or art history.

The year was marked by many activities. We hosted a 
wide range of guest speakers, including Martin Brief, a 
conceptual artist who teaches at St. Louis University, 
and Jennifer Marshall, a historian of American material 
culture from the University of Minnesota. We celebrated 
the rededication of Rolf Westphal’s newly refurbished 
Aerial Landscape (1988). Several students started an 
art history club. The Rabbit Gallery held its fifth annual 
exhibition along with a poetry reading and a performance 
by the student group, Greyfell Theatre Company. 

At the end of the academic year, we said goodbye to 
Sarah Gross, who is leaving to begin a tenure-track 
position at the University of Kansas. We will miss her  
and wish her the best of luck. We welcome our new fellow, 
Meghan Sullivan, who will join our department in the fall. 
Finally, we are pleased to share that Benjamin Tilghman 
was reappointed to assistant professor this spring.

We are always happy to share the recent successes of 
our alumni, students, staff and faculty. Please continue 
to update us on your achievements, and if you make 
your way back to Appleton, please come visit us in 
Wriston. We’d love to see you!

Elizabeth Carlson and Benjamin D. Rinehart,  
co-chairs of the Department of Art and Art History

FACULTY AND STAFF NEWS
• Elizabeth Carlson, associate professor of art history, 
organized and chaired a panel at the Southeastern 
College Art Conference in October. The session, titled 
“Dust to Dust,” explored dust as an artistic material 

and considered its meaning in contemporary and 
historic artistic practices. 

Elizabeth was active this year serving the university. 
She completed the first year of a two-year appointment 
on university governance and served on the steering 
board of Lawrence’s new Humanities Institute. The 
NEH-funded program is designed to foster current 
and interdisciplinary scholarship among Lawrence’s 
faculty. Elizabeth, along with other Lawrence faculty, is 
collaborating with three liberal arts colleges as a part 
of a Teagle grant to discuss first-year core programs like 
Freshman Studies. She traveled to both Rhodes College 
in Memphis, Tenn., and Ursinus in Collegeville, Penn., 
to learn more about their programs. Work has begun on 
a collaborative book project that will be used to inform 
the public about these programs’ goals and, more 
generally, about liberal arts education. 

Elizabeth spent time this summer and during her 
upcoming fall sabbatical returning to her research. 
She is completing an article that examines American 
artist Elizabeth Sparhawk-Jones. She will also begin 
a new project that looks at turn-of-century hand-tinted 
illustrated and live-action song slide projections 
and their influence on later avant-garde composite 
photographic imagery. She will present this work at the 
College Art Association’s annual conference in February.

• Tony Conrad, lecturer in studio art, has exhibited his 
work in a number of exhibitions this past academic year 
including his second solo exhibition, “Doodles,” at the 
Frank Juarez Gallery. This exhibition marked a transition 
period in his studio practice that clearly highlights his 
new commitment to drawing. His work was also in 
various group exhibitions including a pop-up exhibition 
in the warehouse lofts of downtown Milwaukee, as 
well as “45 North Squared,” a survey of Midwestern 
contemporary art at the Thelma Sadoff Center for the 
Arts, curated by Shane McAdams. Last October, Tony 
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completed a large-scale collaborative installation of 
thousands of colored zip-ties with Milwaukee artist 
Jason Yi. Ceramics students attended a lecture and 
demonstration by Chicago-based potter Sean O’Connell 
at UW–Oshkosh in February. In March the advanced 
ceramics class put together an exhibition of their work 
and displayed it at the Warch Campus Center.

Sarah was delighted to take advantage of our local 
ceramic resources and brought two separate groups of 
students to visit the world famous Kohler Factory and 
Kohler Arts Center. In addition, the Intermediate and 
Advanced Ceramics students were able to participate 
in a wood firing with internationally known wood fire 
potter, Simon Levin, in Gresham, Wis. Students made 
pottery using Levin’s own clay recipe, split and stacked 
wood in advance of the firing, helped load the work and 
participated in the hands-on process of firing the kiln 
through three days in March. They were also fortunate 
to share meals and discussions of handmade pottery in 
Levin’s home with his family.

This fall Sarah will begin a new position as assistant 
professor of ceramics at the University of Kansas. 
Although she looks forward to transitioning from 
Lawrence (University) to Lawrence (Kan.), this move is 
bittersweet and she will miss the wonderful community 
of staff, students and faculty here in Appleton. Please 
keep in touch!

• Carol Lawton, professor of art history and Ottilia 
Buerger Professor of Classical Studies, taught one of the 
first courses offered in the university’s new December 
term, a two-week course titled Ancient and Byzantine 
Coins: An Exhibition Seminar. The five students in the 
course researched coins from the University’s Ottilia 
Buerger Collection and, with the assistance of Beth 
Zinsli and Leslie Walfish from the Wriston Galleries, 
mounted the exhibition, “Heads Up! Visualizing the Past 
through Ancient Coins,” in the Quirk Print Gallery for 
the duration of Winter Term. Carol’s article “Asklepios 
and Hygieia in the Athenian City Eleusinion” has 
recently been published in Autopsy in Athens: Recent 
Archaeological Research on Athens and Attica, ed. M. M. 
Miles (Oxbow 2015). As usual, she spent last summer 
in Athens, working on the publication of the sculpture 
of the Classical Temple of Hera at the Argive Heraion 
and on dedications to the Mother of the Gods from 
the excavations of the Athenian Agora. She continues 
to serve on the Executive Committee of the Managing 
Committee of the American School of Classical Studies 
in Athens.

was featured on 365 Artist 365 Days, an international 
arts blog featuring contemporary artists from around 
the globe. 

In an effort to engage the larger community and to 
expand studio art course offerings, Tony and Professor 
Rob Neilson worked together in creating a special 
topics course, which will be offered during the Spring 
Term of 2016. Art in the Public Realm will explore a 
variety of approaches to creating public art including 
murals, monuments, sculpture, performance, guerilla 
art, public intervention and more.

• Sarah Gross, Uihlein Fellow in Studio Art/Ceramics, 
exhibited her installation, “Continental Drift,” designed 
for the Wriston art galleries, in Winter Term. This project 
was the culmination of many months of intensive work, 
and Sarah is grateful to the staff, students and faculty 
members from across campus who helped in this large 
undertaking. Sarah also had a February solo show, 
“Check Yes or No,” at the University of Wisconsin–
Oshkosh Priebe Annex gallery, and she worked with 
students there in the installation process. In March, 
Sarah’s year-and-a-half-long curatorial collaboration with 
colleagues from Texas and Canada culminated in an 
exhibition of alumni work from the Rhode Island School 
of Design ceramics program. This exhibition was on the 
RISD campus and was held as a part of the National 
Council on Education in the Ceramic Arts conference in 
Providence, R.I. 

This past fall Sarah was a visiting artist at St. Norbert 
College where she presented to sculpture and 
printmaking students and participated in critique. 
Her students in Winter Term Introduction to Studio Art 

David F. Driesbach, By the Light of the Silvery Fish, 
n.d., intaglio

Gift of Elizabeth Eisen and David Driesbach
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In addition to these notable additions to their repertoire, 
John and Julie received several acknowledgements the 
past year. The Museum of Wisconsin Art, the Wisconsin 
Visual Artists and the Wisconsin Academy of Sciences, 
Art and Letters honored them for their contributions to 
the creation, sport and growth of Wisconsin Art with a 
Wisconsin Visual Art Achievement Award (WVAAA) in 
May 2015. Among past recipients are contemporary 
and historic figures such as James Auer ’36, Lynda 
Barry, H. H. Bennett, Ruth DeYoung Kohler, Mary 
Nohl, Tom Uttech and Frank Lloyd Wright. In addition 
to this honor, their work attracted the attention of 
the Milwaukee Journal Sentinel art critic Mary Louise 
Schumacher who named them 2014 Wisconsin Artists 
of the Year in December. This was declared in an article 
“The Year in Art and Architecture” that chronicles the 
most notable Wisconsin art events of the year 2014. 
Finally, in order to fully document their achievements 
on a broader platform, Debra Brehmer of the Portrait 
Society Gallery assisted them in constructing a fully 
annotated J. Shimon & J. Lindemann Wikipedia page 
that chronicles their lives from their early career to the 
present day. 

• Colette Lunday Brautigam, digital collections librarian, 
is collaborating with the Wriston Art Center Gallery 
to create an image collection of the Ottilia Buerger 
and Roman coins housed in the gallery. She is also 
developing an image collection in ARTstor called 
“Sacred Places,” in collaboration with religious studies 
faculty, which contains images of religious sites around 
the world. Colette 
joined the ARTstor 
Digital Library User 
Advisory Board 
and continues to 
serve on the board 
of the Fox Cities 
Book Festival.  

• Rob Neilson, 
associate professor 
of art and 
Frederick R. Layton 
professor of art, is 
working on public 
art projects for 
Washington D.C.; 
Cleveland, Ohio 
and one closer to 
home in Appleton, 
Wis. This year 

• Julie Lindemann and John Shimon, associate 
professors of art. Last fall, Harvestore Bandshell was 
installed at Fermentation Fest, a regional art and music 
celebration in Reedsburg, Wisconsin, hosted by the 
Wormfarm Institute. A Harvestore® silo was converted 
into a band shell in which John played improvisational 
electric guitar alongside Lawrence University 
Conservatory colleagues John T. Gates, Brian Pertl ’86, 
and Leila Ramagopal Pertl ’87.

After extensive research, the J. Shimon & J. Lindemann 
Archive Trust was established to preserve the nearly 
30 years of their photographic prints, negatives and 
correspondence, and the pair has designated former 
student and photography curator at the Carnegie 
Museum of Art Dan Leers ’02 as Trustee. Lawrence 
was chosen as the posthumous repository for the 
material with a pledged trust provided to cover the 
costs of storage, preservation and study of the work. 
To help facilitate this, their extensive archive was moved 
from Manitowoc, Wis., to a climate-controlled basement 
vault in Appleton. Throughout the summer of 2014, 
they were granted a full-time Lawrence student research 
assistant, Htee Moo ’15, to assist in digitizing their 
large-format photographic negatives. 

After talking with colleagues at Lawrence and peer 
institutions, the class titled Digital Processes was 
renamed New Media in Art starting Fall Term 2015 in 
response to universal cultural integration with digital 
modalities. During Spring Term 2015 they advised an 
honors project by Zain Ali ’15 called Wandering the 
Galas, an exhibition and book of street photography 
exploring Zain’s native India.

The Museum of Wisconsin Art (MoWA) exhibited a 30-
year survey of their work called, “THERE’S A PLACE: A 
Three Decade Survey of the Photographs of J. Shimon 
& J. Lindemann” this past spring at the Museum of 
Wisconsin Art in West Bend. The exhibition documents 
Wisconsin as both a place and a state of mind, and 
was their first museum retrospective and largest 
exhibition of their work to date. Dan Saal designed 
a 120-page color catalogue that accompanies the 
exhibition. It includes essays by art-blogger Rachele 
Krivichi ’13, photography curator Dan Leers ’02, MoWA 
director of exhibitions Graeme Reid, art historian 
and Portrait Society gallery director Debra Brehmer 
and acknowledgments by MoWA CEO Laurie Winters. 
An exhibition held at the Portrait Society gallery in 
Milwaukee, “Wis-con-sin,” this past summer, was a 
three-part show created around their work that also 
features influential Wisconsin artists Eugene von 
Bruenchenhein and Charles Van Schaick.

Jim Dine, Silhouette Black Boots 
on Brown Paper, 1972, lithograph

Gift of Dennis Rocheleau
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he was a visiting artist at California State University 
in Fullerton, Calif. and the University of Wisconsin–
Oshkosh, and exhibited his sculpture in Detroit, Los 
Angeles and Appleton.

Rob’s work appeared in numerous media including 
the Long Beach Business Journal (Long Beach, Calif.) 
an Artist Spotlight in Fox Cities Magazine, a profile 
in ArtDose Magazine and in the book Arts/Industry: 
Collaboration and Revelation by Ruth Kohler.

• Benjamin D. Rinehart, associate professor of art. 
has had work showcased in a number of different 
venues including the SGCI Members’ Traveling 
Exhibition that will travel domestically from 2015–18, 
and internationally from 2018–21, “REDUX: Selected 
Featured Artist Projects Renewed,” at the Center for 
Book Arts in New York City, “24th Parkside National 
Small Print Exhibition” in Kenosha, Wis., and “The Art of 
the Book” at the University of Tulsa, Okla.

This year three of Ben’s artist books were acquisitioned 
by the Special Collections Library at University of 
Wisconsin–Stevens Point. He was also a panelist at 
the Southern Graphics Council International (SGCI) 
Conference in Knoxville, Tenn., titled “The Printmakers’ 
‘Economic Stimulus’ Plan,” and served again as a 
mentor to students and young professionals at the 
conference.

Ben participated in several traveling portfolio exchanges 
this year. “Anachronistic” was organized by Melanie 
Yazzie from Boulder, Colo., and the other portfolio, 
“Hardy Gallery Exquisite Corpse,” was organized by 
Christine Style from University of Wisconsin–Green Bay. 

Paper Fox Printmaking Workshop hosted two visiting 
artists and organized the fifth annual “Print and 
Ceramic Sale” with Uihlein Fellow Sarah Gross. The sale 
showcased prints and ceramic pieces from students 
and professional artists, a printmaking demonstration, 
raffle and silent auction. The visiting artists during the 
2014–15 academic year were Katie Ries, Artist and 
Land Scout, Manitowoc, Wis., and Martin Brief, Artist, 
St. Louis, Mo.

Ben’s family is happy and healthy. The boys (Harper, 
8 ½, and Ramey, 6) are growing fast and keep them 
busy throughout the year with art, music, Legos, 
transformers and general orneriness. Bubs (11) has 
two new siblings: Mortimer, a comical rescued Persian 
cat, and Tucker, the Russian tortoise. 

• Benjamin Tilghman ’99, assistant professor of art 
history, had a year full of new adventures at Lawrence 
and beyond. Winter Term, Ben taught Freshman Studies, 
a course dear to his heart, for the first time and 
delighted in struggling through Hindu morality, physical 
laws, contemporary opera and more with his students. 
Ben also launched a new introductory-level course on 
art in the Islamic world, which allowed him to indulge 
in his love of calligraphy and ornament while exploring 
fascinating buildings and artworks with the class. In 
preparation for that and another intermediate level 
course, he traveled to Istanbul with Martyn Smith of 
the Department of Religious Studies to experience the 
layers of the city’s history as a Roman trading post, 
Byzantine and Ottoman capital, and modern metropolis. 
Ben also traveled to deliver lectures at St. Olaf College 
and Middlebury College, and at conferences in Rome 
and Kalamazoo. This summer he taught a course on the 
Book of Kells at Björklunden and enjoyed the gorgeous 
Wisconsin weather.

• Leslie Walfish, gallery and collections coordinator 
of the Wriston Art Center Galleries, celebrated her 
eight-year anniversary working at Lawrence in June. 
This year she has placed over 1,000 objects from the 
collection of the Wriston Art Galleries onto Shared 
Shelf Commons so that it is accessible for all online 
audiences. She is also working on an updated online 
catalogue, Bearers of Meaning: The Ottilia Buerger 
Collection and Ancient and Byzantine Coins, which will 
be more user-friendly and searchable for researchers. 
Leslie has created a disaster plan for the Wriston Art 
Galleries, making sure the gallery staff is prepared 
for any potential problems that may arise due to 
natural disasters. In addition to co-teaching the class 
Introduction to the Art Museum with director and curator 
Beth Zinsli, Leslie completed her M.A. in Museum 
Studies through Johns Hopkins University.

• Beth Zinsli ’02, director and curator of the Wriston 
Art Center Galleries, was busy in and out of the galleries 
this year. She gave the Freshman Studies lecture 
on Dorothea Lange’s Migrant Mother photograph in 
November and taught a brand new class, Introduction 
to the Art Museum: History, Context and Practice with 

Shannon Sullivan, Intuihedron 2, 2014, ceramic with glaze

Gift of Chuck Erickson ’02



4

Leslie Walfish in Fall Term. She also taught Survey of 
Western Art II: Renaissance to Modern Art for the first 
time in Winter Term. Beth was particularly excited 
to help create a new interdisciplinary area degree in 
Museum Studies, for which she is also serving as the 
director. 

In April Beth gave a paper titled “Captioning Collective 
Memory: Vernacular Photography from the Dominica 
Diaspora” at the Photography and Migration Conference 
at Colby College, Maine, and in May she presented a 
“Lunch @ Lawrence” talk on “Havana Through the Lens: 
Abelardo Morell’s Camera Obscura Photographs.” She 
also had two short pieces on Cuban artists René Peña 
and Ibrahim Miranda published in the Dictionary of 
Caribbean and Afro-Latin American Biography with Oxford 
University Press. 

With the help of the amazing staff in the Lawrence 
Corporate Foundation, and Sponsored Research 
Support office, Beth received grants from the Wisconsin 
Humanities Council, the Community Foundation of the 
Fox Valley Region, Inc. and the Bemis Foundation to 
support the Fall 2015 exhibition “Beauty and Power, 
Compassion and Despair: The Collages of Miriam 
Beerman” in the Hoffmaster and Kohler Galleries. 

Beth was also active in the Appleton community, 
helping to found the ARTiculture CSA, the state’s first 
Community Supported Arts program, organizing arts 
events during Mile of Music and serving as a board 
member and ride leader with the Fox Cities Cycling 
Association. She hopes to complete a Century Ride 
(100 miles) in Door County late in the summer. 

This coming year, Beth is very excited to help bring 
visiting scholar Mari Carmen Ramírez, Wortham Curator 
of Latin American Art and Director of the International 
Center for the Arts of the Americas at the Museum 
of Fine Arts, Houston, to campus for a lecture.  

Dr. Ramírez’s visit is co-organized with the Latin 
American Studies Program and is supported by the Harold 
Jordan ’72 and Mary Donn Jordan ’73 Fund for the Arts.

EMERITI/AE NEWS
• Arthur Thrall died March 11, 2015 at the age of 88. 
A dedicated teacher, distinguished painter and award-
winning printmaker, Arthur was one of 21 members of 
the Milwaukee-Downer College faculty who came to 
Lawrence in 1964 as part of the consolidation with 
the former all-women’s college. He began a 34-year 
teaching career in 1956 at Milwaukee-Downer and 
spent 26 years at Lawrence before retiring in 1990. 
He remained an active artist in retirement, creating 
paintings and prints in his studio in Milwaukee’s 
Riverwest neighborhood.

As an educator, Arthur was respected by students and 
peers alike for his imagination, patience, encouraging 
nature and high standards. Dedicated to arts education, 
he created artwork that embodied the interdisciplinary 
nature of a Lawrence education. He often incorporated 
diverse visual ideas from music, languages, science 
and literature into his prints and paintings. Professor 
Thrall was passionate about the role and importance of 
art to Lawrence, as well as to the greater community. 
He generously contributed his expertise and experience 
to the creation of the Wriston Art Center.

An artist with an international reputation, Professor 
Thrall drew inspiration from sources as diverse as 
calligraphy and computers, music and microchips. His 
artwork has appeared in more than 500 exhibitions 
as well as the White House and is included in the 
permanent collections of the British Museum, London’s 
Victoria and Albert Museum, the Tate Gallery, the 
Smithsonian Institute, the Library of Congress and the 
Chicago Art Institute, among others.

Professor Thrall was recognized by the art community 
with more than 75 awards, including the Lifetime 
Achievement Award from the Society of American 
Graphic Artists in New York in 2013, the Museum 
of Wisconsin Art’s Wisconsin Visual Art Lifetime 
Achievement Award in 2011, the 1984 Artist of the Year 
designation by the Wisconsin Foundation for the Arts 
and the Louis Comfort Tiffany Fellowship in Printmaking.

Arthur Thrall, Oval, 1971, etching

Gift of Win and Arthur Thrall
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DYRUD FAMILY COLLABORATION GRANT 
In Winter Term Milwaukee-based artist Jason S. Yi 
worked with studio art students from Introduction 
to Sculpture and Introduction to Studio Art on a 
collaborative sculpture project, Untitled (Zip Tie Sky). The 
collaborative project and its installation coincided with 
Jason’s exhibition in the Wriston Art Center Galleries.

As a prompt for the project, Jason challenged the 
students to observe and document the changes and 
the colors in the sky above them, and then try to locate 
themselves within its vastness. Jason guided the 
students’ brainstorming and planning processes, but 
they were ultimately responsible for the fabrication and 
execution of the sculpture. Using approximately 50,000 
industrial zip ties in a variety of colors, the students 
created an installation that mirrors the transformation 
of the sky as the sun moves from east to west (the 
same orientation as the Wriston Atrium) and reminds 
viewers of the sky that exists above us. Untitled (Zip 
Tie Sky) enabled the student participants to experiment 
with making a large-scale, high visibility artwork by 
transforming ordinary, mass-produced materials into a 
grander statement while collaborating with a professional 
artist in the studio. The installation will be in the Wriston 
Art Center Atrium through December 2015.

ROY H. STARK COLLABORATION GRANT 
The use of printmaking techniques in ceramic media is 
a growing movement in the ceramic art world. A number 
of students have expressed interest in pursuing this in 
their work, and recent graduates Hayley Hagerman ’14, studio 
art/history, and Kyla Erickson ’14, studio art/psychology, 
as well as current student Oumou Cisse ’16, studio art/
anthropology (French), have already made progress 
with developing these techniques in our studio. Oumou 
used these printmaking techniques for her ceramics 
final project Winter Term and intends to base her 
senior year work on the concepts and techniques she 
is developing. Oumou also completed an independent 
study with Professor Benjamin D. Rinehart to further develop 
her methods, and plans to pursue silkscreen techniques 
using ceramic underglaze and stains for her work.
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STUDENT NEWS
A number of awards were presented to studio art and art 
history majors and minors at the 2015 Honors Convocation. 
Below are the recipients and their award citations:

ART AND ART HISTORY DEPARTMENT AWARDS
The Betty Champion Hustace Prize in Art History for a 
student demonstrating excellence in the field of art 
history, was awarded to Aleisha Barton ’16, art history 
(studio art/gender studies), for her dedication to and 
enthusiasm for art historical scholarship. Whether in 
the classroom, working on independent research, or 
in her role as curator of the Warch Campus Center, 
Aleisha’s work is distinguished by her keen eye, 
preparedness and organization.

The Jessie Mae Pate McConagha Prize recognizing 
interdisciplinary scholarship in art history within the 
humanities, was awarded to Adriane Melchert ’15, art 
history/French, in recognition of her research examining 
the fin-de-siécle performer Loïe Fuller. Adriane’s work 
demonstrates a unique ability to connect a wide variety 
of topics including dance, history, art and gender 
studies in both French and English.

The E. Dane Purdo Award, given to an exceptional 
student in art or ceramics for summer study, was 
awarded to Oumou Cisse ’16, studio art/anthropology 
(French), for her steadfast commitment to ceramics that 
has led to explorations of the technical and conceptual 
boundaries of the medium. She has demonstrated the 
highest levels of ambition, curiosity and passion, and 
this has made the ceramics studio a more vibrant place 
to work and learn.

The Estelle Ray Reid Prize in Art, awarded for graduate 
study of art, is shared by two alumnae: 

  Anne Raccuglia ’12, studio art, in support of her 
pursuit of an M.F.A. at Cornell University. Anne 
deftly straddles an intriguing and provocative space 
between painting and performance, shamanistically 
transforming the interaction of artist/sitter into a 
symbiotic relationship of performer/collaborator.

  Siri Benn ’14, art history (religious studies), will join 
the Tufts University master’s program in art history to 
study medieval art. As a student, Siri distinguished 
herself in her ability to look at works of art from many 
different perspectives and in her determination to 
master the many different disciplines necessary to 
study medieval art.

The Elizabeth Richardson Award in art history was 
awarded to Emma Wandro ’15, art history (biology), 
in recognition of the excellence of her art historical 
research. Whether studying the brothels of Pompeii or 
the writing of collector and museum director La Vera 
Pohl, in lucid prose she combines assiduous archival 
research with a thorough grasp of historical and art 
historical contexts.

The Elizabeth Richardson Award in studio art was 
awarded to Lauren Stinski ’15, studio art, for an 
engaging series of iconic Hollywood portraits that 
illustrate the social stigmas associated with mental 
illness, domestic abuse and physical trauma. She 
challenges the viewer by capitalizing on stereotypes and 
misconceptions presented in each portrait.

The Senior Art Prize for Men in art history was 
awarded to Kyle Dockery ’15, art history/history. 
Kyle distinguished himself in his art history courses 
through his thoughtful observations on works of art, 
his attentive readings of art historical literature and his 
ambitious research projects. To all this he brought a 
warmth and humor that brightened the classroom.

The Senior Art Prize for Men in studio art was awarded 
to Htee Moo ’15, studio art, for his dedication to 
examining issues related to gender and gender identity 
in his exquisitely crafted digital images.

OTHER AWARDS
The Ruth Bateman Award for excellence in scholarship, 
athletic ability and leadership by a woman athlete was 
awarded to Taylor Winter ’15, environmental studies 
(art history), for her dedication, determination and 
achievements in swimming.

The Richard A. Harrison Award for research in the 
Humanities and Social Sciences was awarded to 
Aleisha Barton ’16, art history (studio art/gender 
studies), in recognition of her scholarship examining 
the reception of Abstract Expressionist Lee Krasner. 
Aleisha has proven to be a tireless researcher. She has 
an inquisitive mind and knows exactly which questions 
are the important ones to ask. She links together the 
fields of art history, history and gender studies with a 
sophisticated understanding of theoretical concepts.

The Hicks Prize in Poetry awarded for the best 
submitted poem was awarded to Joseph Belonger 
’15, English (studio art/creative writing), for the poems 
Coin-Operated Boys, I Will Gobble You Up, Identity Shift 
and Mary Toft and Her Bad Things. This group of poems 
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plays with identity through a series of sharp images, 
cutting line breaks and jarring rhetorical moves. 
Zombies, bunnies, machines, drag queens, Cassandra, 
Tiresias and others lend their voices to Belonger’s 
fractured, traumatized chorus.

The Hicks Prize in Fiction awarded for the best submitted 
short story was awarded to Samuel Neufeld ’15, English 
(studio art), for Phantasmos in Love. This ambitious 
story—part love story, part office-cubicle farce, part 
psychological drama, part apocalypse—bubbles over 
with linguistic, generic and typographic play. Both 
disorienting and delightful, this story is a wild romp 
through a wacky, absorbing dreamscape.

The Letterwinner Award for outstanding seniors who 
have earned eight or more varsity letters was awarded 
to Kyle Dockery ’15, art history/history, for cross 
country, and indoor and outdoor track.

The Meta Sen Award for Societal Impact at Lawrence 
University for students whose work has the potential to 
positively impact society was shared by two students 
this year, including Samantha Knott ’16, biochemistry 
(studio art). Samantha takes her involvement as 
President of Glamour Girls, an organization devoted to 
making elderly individuals feel beautiful and valued, 
to a new level by painting portraits of several elderly 
individuals. She utilized her artistic talents to create 
pop-art style portraits with bright colors to portray the 
beauty of each person, and gifted her paintings to 
the residents and their families. Her concern for the 
emerging intergenerational gap drives her to provide 
education and empowerment to the community around 
misconceptions some have of the elderly.

The William F. Raney Prize in History given to an 
outstanding senior history major was awarded to Sarah 
Golden ’15, history (art history). Sarah is a meticulous 
researcher—among the best the department has seen. 
She has produced insightful, lucid and imaginative 
historical writing that epitomizes the highest standards 
of the discipline.

The William M. Schutte Grant for Student Summer 
Research, which provides an opportunity for a student 
in the social sciences or humanities to participate in 
undergraduate research with Lawrence faculty, was 
awarded to two students this year:

  Abigail Kosberg ’16, art history/studio art/German. 
Abigail has the drive and intelligence to excel in three 
majors, study abroad in two countries, work four 
paid jobs, do two internships, and pursue multiple 
extracurricular activities including varsity athletics. 
Her project on racism and Orientalism in German 
children’s books represents an exciting new area of 
research that combines German studies, critical race 
studies and art history.

  Aleisha Barton ’16, art history (studio art/gender 
studies), in recognition of her scholarship examining 
the reception of Abstract Expressionist Lee Krasner. 
Aleisha has proved to be a tireless researcher. She 
has an inquisitive mind and knows exactly which 
questions are the important ones to ask. She links 
together the fields of art history, history and gender 
studies with a sophisticated understanding of 
theoretical concepts.

The Tichenor Prize in English for the student with the 
best critical essay by any student for a course in the 
English department was awarded to Joseph Belonger ’15, 
English (studio art/creative writing) for The Fortunate 
Monster of Defoe’s Imagination: Monstrous Discourse 
and Roxana. Joey’s essay is impressive in every 
way. Masterful in its prose and compelling in its 
argumentation, this essay offers an original intervention 
in the critical conversation as it examines social, 
economic and bodily transgressions in Defoe’s novel.

THE FOLLOWING STUDENTS WERE ELECTED 
TO HONOR SOCIETIES:

Mortar Board  
Clarissa Bruning ’16, English (studio art/creative writing)
Alice Jamison ’16, biology (studio art)
Samantha Knott ’16, biochemistry (studio art)
Abigail Kosberg ’16, art history/studio art/German

Lambda Sigma
Aedan Gardill ’18, studio art/physics

Phi Beta Kappa
Megan Ludwig ’15, psychology (studio art/gender studies)
Annica Mandeltort ’15, anthropology (studio art)
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MINORS

Steven Alexander ’15, theatre arts (studio art/film studies)
Lissa Ballo ’15, environmental studies (studio art)
Joseph Belonger ’15, English (studio art/creative writing)
Amber Betzold ’15, physics (studio art/mathematics)
Clarissa Bruning ’16, English (studio art/creative writing)
Camille Dozier ’16, French (studio art/ethnic studies)
Claire Francis ’15, biology (studio art)
Aedan Gardill ’18, physics (studio art)
Sarah Golden ’15, history (art history)
Alice Jamison ’16, biology (studio art)
Samantha Knott ’16, biochemistry (studio art)
Amber Latimer ’15, psychology (studio art/education studies)
Megan Ludwig ’15, psychology (studio art/gender studies)
Annica Mandeltort ’15, anthropology (studio art)
Fiona Masterton ’16, history (studio art/gender studies)
Casey Merkle ’17, biology (studio art)
Samuel Neufeld ’15, English (studio art)
Celeste Silling ’16, biology (studio art/environmental 
studies)
Chloe Stella ’16, psychology (studio art)
Taylor Winter ’15, environmental studies (art history)
Allison Wray ’17, English (studio art/gender studies)

MAJORS

Zain Ali ’15, studio art/economics
Aleisha Barton ’16, art history (studio art/gender studies)
Lucy Bouman ’15, studio art (psychology)
Angela Butler ’16, art history/English
Holly Butterfield ’17, art history/studio art
Kyle Dockery ’15, art history/history
Katherine Griebler ’15, art history (history)
Tess Gundersen ’16, studio art/anthropology
Noah Gunther ’17, studio art/English
Susana Hendrix ’18, studio art/Spanish
Michael Hubbard ’17, studio art (art history/film studies)
Karen Kerschke ’16, art history/government
Abigail Kosberg ’16, art history/studio art/German
Brandon Kreuder ’16, studio art/violin
Elliot Mackin ’17, art history
Regan Martin ’17, art history (history)
Adriane Melchert ’15, art history/French
Htee Moo ’15, studio art
Alison Peregrine ’15, art history (museum studies)
Ethan Perushek ’16, art history/English
Bailey Reiners ’17, art history/psychology (German)
Rebecca Schachtman ’17, studio art/psychology
Isabella Schleisner ’16, studio art
Allison Sickinger ’15, studio art/psychology
Kali Steinberg ’17, art history
Ridley Tankersley ’17, studio art
Emma Wandro ’15, art history (biology)
Cora Williams ’16, art history
Caitlin Wittner ’15, studio art/theatre arts

THE FOLLOWING STUDENTS WERE INCLUDED ON THE 2014–15 DEAN’S LIST:

cum laude:  

Rachel Arnow, studio art (psychology)
Amber Betzold, physics (studio art/mathematics)
Lucy Bouman, studio art (psychology)
Sarah Golden, history (art history)
Amber Latimer, psychology (studio art/education studies)
Adriane Melchert, art history/French
Htee Moo, studio art
Alison Peregrine, art history (museum studies)
Allison Sickinger, psychology (studio art)
Taylor Winter, environmental studies (art history)

magna cum laude:  
Joseph Belonger, English (studio art/creative writing)
Megan Ludwig, psychology (studio art/gender studies)
Annica Mandeltort, anthropology (studio art)
Emma Wandro, art history (biology)

THE FOLLOWING STUDENTS GRADUATED WITH HONORS:
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REMEMBERING JULIE LINDEMANN, ARTIST 
AND ASSOCIATE PROFESSOR OF ART
Julie Lindemann touched many lives within Wriston Art 
Center. Her passion for art, creative spirit, and smart 
wit were just a few of the qualities that we experienced 
daily. She was tenacious and charismatic in her vision for 
the Art and Art History Department. She used the adage 
that “the squeaky wheel gets oiled” every time she had 
a new initiative that she wanted to accomplish. Julie 
was an exceptional human being: serving as professor, 
advisor, mentor, artist, and friend. Julie and John’s legacy 
continues through their students and everyone else that 
had the good fortune of working with her.

We included commentary from alumni that worked with 
Julie and John followed by a letter written by Provost 
Burrows. We will forever miss you Julie.

To participate in a memorial go to “Julie’s Kindness 
Project” at www.facebook.com/shimon.lindemann. 
Please add #juliesmemorial in the comments.

THOUGHTS FROM ALUMNI 
“It’s rare when someone enters your world and shakes 
your foundation, and even more touching when these 
gifts shape who you will become, nurturing your soul and 
leaving a permanent impression. Remembering all the 
lessons and long conversations I have shared with Julie 
and John over the years and thinking back to this fleeting 
moment in the parlour not so long ago. Julie, you were 
a giant, and you’ve tattooed my heart with your grace. 
Thank you for sharing your time, wisdom, energy and 
inspiring life within us all. We are forever grateful. Johnie, 
we are encapsulating you with love. Until we meet again, 
friend.”—Kristin Boehm ‘09

“A wonderful teacher, and then a wonderful friend. Grateful 
for all the tea consumed and ducks exchanged, and for 
the constant support and love even as you fought your 
own battles. Thinking of both halves of J&J today, as I do 
most days, and wishing them both some peace.” 
—Deborah Levinson ‘13

“If everyone was a small planet, then the deceased loved 
ones would be the dark matter around them. I wish 
I could see you again, and I know I will not. However 
your gravitational pull still exists and affects me deeply. 
I’m extremely grateful that our light-cones did overlap. 
Shimon Lindemann altered the track of my star forever. 
Rest in peace.”—Yifan Zhu ‘09

“I have been deeply touched, liberated, and educated on 
several levels by knowing both of you. The inspiration 
Julie has instilled in my heart will persist throughout my 
whole life. Sending my love to you, Johnny.” 
—Angelica Pray ‘10

“Julie was one of the coolest people I have ever met 
and she taught me to find the beauty in ugliness. She 
changed the way I perceive the world and encouraged me 
to find humor in everything. I am so lucky to have known 
you and I will miss you.”—Fariha Ali ‘10

“Remembering the life of one of the most trust worthy, 
amazing and supportive people I’ve ever come across. 
Julie was to me a true gem that only those who had the 
privilege to meet her personally understands her value. 
The encouragement I received from her and Johnie is 
the reason that I’m in and working in the world’s most 
powerful art world. She believed in me.” 
—Zenabu Abubakari ‘11

“I have never-ending love for you Julie. You and Johnie 
have changed my life in ways I cannot hope to articulate. 
I love you, I love you, and I am certain your presence 
and energy will continue to touch lives in the Lawrence 
University community and beyond. Thank you for all you 
have done for me, Wisconsin, the art community, and so 
many people.”—Shea Love ‘14

LETTER FROM THE PROVOST
Dear Fellow Lawrentians,

It is with great sadness I write to inform you of the 
passing of Associate Professor of Art Julie Lindemann, 
who lost a courageous battle with cancer on August 25. 
She was 57.

Lindemann shared a tenure track appointment at 
Lawrence with Johnie Shimon, her artist collaborator 
of more than 30 years. Their close collaboration led 
to works of remarkable originality and a memorable, 
distinctive style. As contemporary artists who used 
old-fashioned photographic techniques, Lindemann and 
Shimon combined intellectual and creative energy to tell 
incredible human stories through their powerful portraits 
of ordinary people, especially native Wisconsinites, 
revealing the complexities of human nature. .

Lindemann was deeply admired for her ability to see 
potential in all of her subjects, the sensitivity for which 
she dealt with them and for her masterful use of historic 
photographic processes. Incredibly generous with her 
time and ideas, she was a popular faculty member and 
students loved being taught by her and working with her.

Together Lindemann and Shimon joined the Lawrence art 
department in 2000 in a joint appointment as visiting 
instructors. Five years later they were appointed to a 
shared tenure track appointment. Their courses were 
always team-taught, demonstrating the effectiveness 
of collaborative teaching. Fully embracing the power of 
liberal arts education, Lindemann and Shimon were 
recognized with Lawrence’s faculty award for Excellence 
in Creative Activity at the college’s 2012 commencement. 
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Julie Lindemann and John Shimon
New Corn Queen No. 2, 2012

Ambrotype
Student/Faculty Art Purchase Fund

Their photography has been featured in more than 90 
solo and group exhibitions in venues ranging from the 
Art Institute of Chicago to the Museum of Photographic 
Arts in San Diego and are part of 15 permanent 
collections, including the Milwaukee Art Museum and 
the Wisconsin State Historical Society. Their work was 
showcased in the 2014 major exhibition “We Go From 
Where We Know” at the John Michael Kohler Arts Center 
in Sheboygan and most recently, a retrospective covering 
30 years of their work—“There’s A Place: Photographs 
by J. Shimon & J. Lindemann”—was featured at the 
Museum of Wisconsin Art in West Bend. In December 
2014, Mary Louise Schumacher, the art critic of the 
Milwaukee Journal Sentinel, honored Lindemann and 
Shimon as Wisconsin’s Artists of the Year. In May, 
Lindemann and Shimon were recognized for their 
creative accomplishments with a Wisconsin Visual Art 
Achievement Award, which honors artists who have 
contributed to the wealth of creativity in Wisconsin.

A native of northeast Wisconsin, Lindemann grew up on 
a farm in the small Manitowoc County town of Osmond. 
She earned a bachelor’s degree from the University of 
Wisconsin and a master’s degree in social documentary 
photography from Illinois State University. She began 
her professional career at the Milwaukee Art Museum 
and later enjoyed success as a freelance photographer, 
racking up an impressive list of clients that included the 
New York Times Magazine as well as Fortune, People and 
Men’s Health magazines, among others.

She and Shimon coauthored five books and catalogs of 
their work, the most successful of which was their artistic 
tribute to the aluminum Christmas tree chronicled in the 
book “Season’s Gleamings.” The book generated national 
attention when it was published in 2004, resulting 
in stories in the New York Times and USA Today and 
featured segments on CBS’ “Sunday Morning” and CNN.

David Burrows 
Provost and Dean of the Faculty
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The Mudd Gallery is located on the  
third floor of the Seeley G. Mudd Library. 

During the 2014–15 academic year there were eight 
exhibitions, including artwork from Professor Alice 
Case’s students, solo student installations, works 
from various studio art classes and filming of a 
student’s recital project.

1950’s

• Ruthann Boucher Stolzman ’58, studio art, says, “It’s 
interesting how our children or grandchildren inherit 
our talents and interests. I was an art major, but now 
that translates into computer art forms, and two of 
my granddaughters are art majors in college studying 
computer animation and other graphic arts. They’re 
doing much more than I ever did. But I like to think the 
apple doesn’t fall far from the tree, and we are enjoying 
their budding careers with great interest.”

• Beverly Hart Branson ’55, studio art, has had a busy 
and creative year. Her work is being shown through 
October at The Gallery of the Door County Art League 
(located in the Top of the Hill Shops in Fish Creek).  
She enjoys talking with the visitors who come to the 
gallery from many places in the U.S. and the world. 
This past August, the Door County Maritime Museum 
displayed one of Beverly’s paintings in a maritime-
theme related show.

1960’s

• Ann D. Haase ’61, studio art, can’t resist wondering 
where fellow studio art/art history alumni would hang 
the lusciously painted “Benefits Supervisor Sleeping” 
by Lucian Freud that recently sold at Christie’s, New 
York City, for $56M+.

Ann and her husband’s art-auctions-timely trip to New 
York City this May 2015 (a trip built around his 50th 
Columbia University medical school reunion) found 
them able to view this fattest fat lady nude displayed 
not far from the record-setting $179M+ Picasso that 
was the focus of their visit to the auction house. 

She says that of course there were many wonderful 
paintings for sale that are no longer available for 
public viewing, but they are having some special and 
unanticipated fun wondering not only about who bought 
the Freud nude ... but where it should be hung!

1970’s

• Mary Rae Chemotti ’70, studio art is the curator of 
exhibitions at the Cedarburg Art Museum. She is 
currently putting together an exhibition, “Arthur Thrall: 
Tribute to a Master Artist.” Featuring art from Professor 
Thrall’s mid to late career paintings and prints, the 
exhibition will be on display at the Cedarburg, Wis., 
museum from January 20 through April 3, 2016. 
A special feature of this exhibition will be some of 
Professor Thrall’s zinc and copper plates used for his 
intaglio prints. The exhibition will displayed later in the 
Wriston Art Center during Fall Term 2016.  

• Christine Luedeman Fenner ’72, studio art, retired 
last June after 18 ½ years as an art consultant. She 
has been chairman of the Waukesha Library’s Public 
Art Committee since 2005, and the art collection 
celebrated its tenth anniversary this September. She 
attended the memorial service for Arthur Thrall in  
May and caught up with Mary Chemotti ’70 and other 
LU art alums in attendance.

1980’s 

• Meta McKinney ’88, art history, entered an 
international embroidery competition, “Hand & Lock,” 
and received second place in November 2014. Here’s a 
link to an interview she did in regards to the competition: 
mrxstitch.com/funk-files-embroidery-frontiers-meet-meta-
mckinney

She continues to take classes in fashion design and also 
does some costuming for a local theater and her children’s 
middle and high school productions. Meta also works with 
a furniture and home accessories business based out of 
Dallas, Texas, where she works on textile designs.

1990’s

• Morgan Baird ’94, studio art/mathematics, is founder 
of Art Auction Analytics, LLC, an online tool that values 
Post-War and contemporary artists in the art market. 
The tool provides a series of graphical analyses 
that both identify trends and insights into future 
performance. It is geared for both buyers of art and 
those who support them.
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• Jeff Davis ’94, studio art/mathematics, successfully 
completed a fundraising campaign on the microphilanthropy 
site Hatchfund to fund the production of a new body 
of work, “Location Series” (hatchfund.org/project/
location_series). The work consisted of algorithmically 
generated abstractions that suggest architectural 
references. While the images appeared to be 
abstractions of actual locations, they were simply the 
imaginary output of a computer program. He staged a 
solo exhibition of “Location Series” at Bokeh Gallery in 
downtown Phoenix. Some of the work was additionally 
included in a 2015 group exhibition at the IDEA 
Museum in downtown Mesa, Ariz.

Jeff published his second textbook, Foundations of 
Color, in February. Foundations of Color is a follow up 
to his first textbook Foundations of Design, and provides 
a straightforward examination of the major topics of 
color theory.

He continues to serve as program director for Art 
Foundations at the Art Institute of Pittsburgh Online 
Division, where Jeff leads faculty and curriculum 
development. For more information, visit jeffgdavis.com.

• Jennifer Doyle ’96, art history, is an artist currently 
living in Northern California. 

• Roger Duncan ’94, studio art, tells us their newest 
arrival, Ava Helena Cameron Duncan, was born on June 
28, 2014. Doc was out of the room when she arrived, 
so Roger made the catch! They live in Bath, Maine. 
Roger is a freelance photographer on the civilian side, 
and a U.S. Navy Reserve Chief Petty Officer serving with 
Joint Public Affairs Support Element, based in Norfolk, 
Va. Their older daughter, Julianna, is 7, just finishing 
second grade, and is a super kid!

• April Eisman ’94, art history/English, organized a 
conference at Iowa State University in September 
2014 titled, “Reassessing East German Art: 25 Years 
After the Fall of the Berlin Wall.” Recent and upcoming 
publications include, “The Permeability of the Berlin 
Wall” in German Studies Review (2015) and “From 
Economic Equality to ‘Mommy Politics’: Women Artists 
and the Challenges of Gender in East German Painting,” 
in International Journal for History, Culture and Modernity 
(2014). 

• Mary McNamara Bernsten ’98, studio art, is teaching 
art at Spectrum Progressive School in Rockford, Ill.,  
and is owner and manager of “4hooligans.” She and  
her husband, Benjamin Bernsten ’97, have four boys,  

ages 12, 11, 9 and 6. Mary says they are all incredibly 
gifted, of course—they are Lawrence alum blood! She 
also says, “AND, my niece, Tess Bourbeau, is attending 
LU this fall as a freshman. Ben’s nephew, Max Zlevor 
’13, graduated from Lawrence—we are passing the LU 
love down to the minions.”

2000’s

• H.C. (Charlie) Arnold ’01, studio art (English), 
successfully defended his dissertation on contemporary 
graffiti and will be receiving his Ph.D. in philosophy, 
aesthetics and art theory from the Institute in Doctoral 
Studies in Visual Art. He plans to prepare the document 
for publication over the next year. He is still teaching in 
Austin, Texas and sailing regularly.

• Melanie Heindl ’08, art history/English (studio art), 
recently moved back to Milwaukee and is working as 
a functional family therapist with SaintA. Additionally, 
Melanie is adjunct faculty teaching in the art therapy 
graduate program at Mount Mary University. 

• Anne Kallio Kingma ’01, art history/anthropology, 
tells us that over the past year she and her friend Julie 
Perkins, of Perkins’ Good Earth Farm in Demotte, Ind., 
began a food blogging adventure. Almost every week in 
the fall and spring, they post a recipe (Anne takes the 
photographs and Julie writes the instructions) to help 
promote Julie’s CSA program and to share ways to eat 
their produce. They also entered a Dannon Everyday 
Chef contest with a gluten-free oat pancake recipe and 
won the Grand Prize!

• Elysia Kendall Sheehan ’00, studio art, is teaching 
elementary and middle school visual art at a brand new 
school in the heart of downtown Chicago called GEMS 
World Academy–Chicago with several other LU alums 
who also work at the school, Christopher Roebuck ‘09, 
Karen Percak ‘76, and Matt Arado ’92.

• Andy Kincaid ’09, studio art (art history/physics), 
continues to live in Jackson Hole, Wyo., where he works 
as a studio assistant for Matthew Day Jackson, and 
runs In The Pines gallery. Read more at AndyKincaid.
com and InThePines.org.

• Dan Leers ’02, art history, recently relocated to his 
hometown of Pittsburgh, Penn., after living in New York 
City for the past 12 years. He moved to become the 
curator of photography at the Carnegie Museum of Art. 
Dan lives with his wife, Jennifer Batterton, and son, 
Samuel Leers, who was born in November 2014.



13

• George Lundgren ’01, studio art, reports that this 
year his family chose to uproot and move to Vietnam. 
George and his wife are teaching at the American 
International School in Ho Chi Minh City. He is teaching 
elementary school art and continuing to work on his 
instructional YouTube channel mrlundgren1, dedicated 
to teaching art concepts to kids. He is also painting 
a few Vietnamese landscapes from different parts of 
Vietnam. They have been traveling every chance they 
get and have seen quite a bit of Southeast Asia. They 
plan to teach abroad in Vietnam one more year and 
then return home. “All the best from very hot Vietnam.”

• Taylor Rose Pamperin ’07, art history/anthropology, 
and Christopher Maury of Milwaukee, Wis., were 
married on September 20, 2014 surrounded by family 
and friends. Taylor currently works in the College of 
Professional Studies at Marquette University. 

• Sarah Sager DiNicola ’03, studio art, married her 
best friend, Kara DiNicola, March 7, 2015 in Kailua, 
Hawaii. They had a small private ceremony on the 
beach, but plan on celebrating with friends and family 
later this year. Kara is in the U.S. Coast Guard, so 
Sarah says she’ll be packing up her life in Arizona and 
moving to California. She says “there are a lot of big 
changes headed our way, so stay tuned for next year’s 
update.”

• Heather Watson ’09, studio art (art history), married 
fellow alum Jason Siroky ’08 in August. She said the 
wedding process is like preparing for a show in terms 
of creating pieces (all the bouquets, centerpieces, 
decorations), as well as planning and arranging all the 
components. Heather says she really enjoyed being 
back for the five-year reunion and can’t wait until the 
next one!

2010’s

• Carolyn Bauer ’12, art history (anthropology), is now 
the assistant curator at Shelburne Museum, Shelburne, 
Vermont. In the past year she has been a part of 
several exhibitions, including an exhibit on nature-
inspired fine jewelry and civil war textiles, as well as 
curating a show on a contemporary quilt artist. This 

winter, her exhibition “32°: The Art of Winter,” a multi-
disciplinary and multi-faceted exhibit examining the 
complex identities of snow and ice through the lens  
of the artist, will be on view from January 23, 2016–
May 30, 2016.

• Collin McCanna ’11, studio art, recently made the 
move to Milwaukee, Wisconsin and is currently working 
in pharmaceutical sales. He is actively involved with 
the music and art scene by attending concerts, shows, 
exhibition openings and playing music. He continues 
to compose and produce the music for the “This Is 
Lawrence” and “The Lawrence Minute” videos from his 
beloved Alma mater. Collin is also engaged to a lovely 
artist soon to be married in Lake Geneva, Wisconsin.

• Christopher McGeorge ’10, art history/English, 
is entering his fourth year in a Ph.D. program in 
art history at the University of Southern California. 
He was awarded a two-year Andrew W. Mellon 
Digital Humanities Ph.D. Fellowship in USC’s Digital 
Humanities Program for 2015–17. 

• Ali Scattergood ’12, studio art (art history). In the 
last year Ali has worked on the archival research team 
on Ken Burns’s Cancer: Emperor of all Maladies, which 
aired on PBS nationwide spring 2015. She attended the 
spring 2015 semester at Salt Institute for Documentary 
Studies, focusing on documentary photography and 
video. Ali has accepted the position as assistant 
producer on a Ken Burns documentary on the history of 
the Mayo Clinic. 

• Ian Wallace ’11, studio art/Euphonium, was awarded 
the Gladys Becker Memorial Award at the Illinois 
Watercolor Society’s National Show 2015, Dixon;  
“Best of Show” three times for various Naperville 
Art League member shows, Naperville; and earned 
signature membership from Illinois Watercolor Society. 
Ian will have a solo show at Oesterle Library of North 
Central College, Naperville, from December 6, 2015 
through February 6, 2016. It will feature a synopsis 
of his works to date, including gilded and ungilded 
watercolors and vector illustrations of post-modern 
classical nudes. Ian is also seeking studio art graduate 
programs for fall 2016.
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ACQUISITIONS BY THE GALLERY
Wriston Art Center Galleries would like to thank the 
following individuals who donated funds and works of 
art to our galleries between July 2014 and June 2015:

Alesch Family
 •  Eugene Alesch ‘52, ten paintings, two prints, one 

collage and four drawings

Margaret Carroll ‘61
 • Thomas Dietrich, Main Hall, n.d., oil on canvas

Elizabeth Eisen and David Driesbach 
 • David F. Driesbach
  • A Breeze from on Shore, n.d.¸ intaglio print
  • Bathsheba, n.d., intaglio print
  • Bubadubs Party in a Tub, 2002, intaglio print
  • By the Light of the Silvery Fish, n.d., intaglio print
  • C’est le dernier, 1969, etching
  • The Dream of Sleeping, 2001, intaglio print
  • Flaming Meatballs, 1977, lithograph
  • Homage to Lucas and Pietro, 1988, intaglio print
  • Hurry Up Sandy!, 1987, intaglio print
  • Luncheon on the Porch, 1982, etching
  • Magicians Sabbath, n.d., lithograph
  •  Mao about Art Fairs: Come Taste the Wine, 1990,  

 intaglio print
  • Night in the City, 1988, engraving
  • Opening Night, 1985, lithograph
  • Rabaab and the Spies, 1961, etching
  • Surrender Dorothy!, 1988, intaglio print
   •  Taking a Coin from the Fishes Mouth, n.d.,             

 lithograph
  • You Deserve a Break Tonight, n.d., lithograph
  • Bronze 1, n.d., bronze
  • Bronze 2, n.d., bronze

Chuck Erickson ‘02
 •  Shannon Sullivan, Intuihedron 2, 2014,  

ceramic with glaze
 •  Shannon Sullivan, Bubble Array 1, 2014,  

ceramic with glaze

Marjory Irvin
 • Carl Riter, two watercolors

George C. Kenney
 •  Paul C. Helleu, Untitled, n.d., drypoint etching (2)

Paper Fox Printmaking Workshop
 •  Traci Molloy, Sundown in Appleton, 2014, screen 

print and lithograph
 •  Katie Ries, Observation: Sidewalk Objects, 2014, 

silkscreen print

Estate of Charles Richardson
 • Elizabeth Ann Richardson ’40, 7 watercolors, n.d.

Benjamin D. Rinehart
 • “Social Injustice Portfolio”
  •  Kimberly Paul Arp, Idling Baraque’s Iron, 2014, 

lithograph
  •  Brandon Bauer, The Future in Our Hands, 2014, 

Digital print, silk screen print, stencil
  • Lisa M. Bigalke, It’s All in Her Head, 2014, linocut
  • Jim Bryant, Housing Crisis, 2014, woodcut
  •  Karla Hackenmiller, Honey Bee Dew, 2014, 

intaglio print
  •  Nicole Hand, Disparate Bequest, 2014, intaglio 

print
  •  Melissa Harshman, It Starts Way Too Young, 2014, 

Archival pigment print
  •  Anita E. Jung, Foreclose, 2014, woodcut
  •  Brian Kelly, One Thing Leads to Another, 2014, 

lithograph
  •  Traci Molloy, Prototype: Last Words 

(Death Row, Texas), 2014, silk screen print
  •  Nancy Palmeri, Untitled, 2014, woodcut, 

lithograph, embroidery
  •  Kristen Powers Nowlan, The Warrens of Virginia: 

Divided Household, 2014, lithograph
  •  Benjamin D. Rinehart, God H8’s Gays,  

pressure print, 2014, reductive woodcut
  •  Lyle J. Salmi, Punish the Deed, Not the Breed, 

2012, reductive woodcut
  •  Melanie Yazzie, Words Hurt, 2014,  

lithograph, woodcut
 •  Benjamin D. Rinehart, Ellen Mitala “Cinderella,” 

2014, reductive woodcut

Dennis Rocheleau
 •  Jim Dine, Silhouette Black Boots on Brown Paper, 

1972, lithograph
 •  Carol Summers, Shiva’s Throne, n.d.,  

monotype print
 •  Mary Frank, None, 1978, etching

Student/Faculty Art Purchase Fund
 •  J. Shimon and J. Lindemann, New Corn Queen No. 2, 

2012, ambrotype
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Judy Sutherland ’58, in memory of Edmond R. 
Sutherland, Jr. ’58
 •  Thomas Dietrich, Lower Mill, Thilmany Pulp, and 

Paper Company; Kaukauna, Wisconsin, 1958, 
watercolor

Ray and Jane Klade Taylor ’53
• Lydia Ely, Untitled, 1895, watercolor

Win and Arthur Thrall
• “The Wisconsin Graphics Portfolio”

  • Arthur Thrall, Oval, 1971, etching
  •  William Weege, Slings and Arrows of Outlandish  

Fortune, 1971, photoscreen printing, flockin
  •  Marko Spalatin, Cubes Separated III, 1971, 

screen print
  •  Frances Meyers, Bozi Watching, 1971,  

screen print
  • Robert Burkert, Lakeshore, 1070, lithograph
  • Victor Kord, Negev, 1971, screen print
  •  Dean Meeker, Maschera Rotto, 1971, 

intaglio print
  • Jack Damer, Driving Wheel, 1970, etching
  • Raymond Gloeckler, Untitled, 1971, woodcut
  •  Warrington Colescott, Your Day in Court, 1971, 

etching
  •  Arthur Thrall, Björklunden, 1982, linoleum 

embossment

William Vogel
 • Carl Riter, Milwaukee Scene, 1960, watercolor

Gretta and Greg Volk
 •  Glen Krause, Untitled, 1960, woodcut  
 •  Unknown, Untitled, n.d., lithograph
 •  Unknown, Untitled, n.d., lithograph
 •  Unknown, Tidal Patters, 1960, etching
 •  Unknown, Untitled flowers, n.d., watercolor
 •  Unknown, Untitled, n.d., lithograph
 •  Shahn, Ben, Futility, n.d., wood engraving
 •  Kogin Tokyayana, Illusion, 1958, screen print
 •  Unknown, Untitled (Buddha), n.d., lithograph

John Warner
 • Elizabeth Korn
  • The Phantom¸ n.d., oil on canvas
  • Pandora, n.d., oil on canvas
  • Untitled¸ 1955, oil on canvas
  • Untitled¸ n.d., mixed media collage
  • Untitled¸ n.d., mixed media collage

Carol and Richard K. Weber ’57
 •  Carol Weber, Untitled, 2009, oil on canvas

WRISTON ART CENTER GALLERIES
2015–16 Exhibition Schedule

September 18–November 25
Leech Gallery

“Social In/Justice,” contemporary prints  
on the theme of social justice

Hoffmaster and Kohler Gallery
“Beauty and Terror, Compassion and Despair:  
The Collages of Miriam Beerman”

January 15–March 13
“An Unnamed Need: Pattern and Beauty in 
Contemporary Art” curated by Professors  
Ben Tilghman and Rob Neilson

April 1–May 8
Leech Gallery

“Certificates of Presence,” the photography of 
Livija Patikne 

Hoffmaster Gallery
“The Archive as a River: Paul Vanderbilt and 
Photography” 

Kohler Gallery
Jill H. Casid, historian, theorist and practicing  
artist in photo-based media

May 27–July 3
Annual Senior Art Majors Exhibition

July 15–August 14
Wriston Summer Exhibition Series:  
“Schomer Lichtner & Ruth Grotenrath”


